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The Diefenbunker, Canada’s Cold War Museum would not exist today had it not been for the 
work and determination of a small group of dedicated volunteers. What began as a visioning 
challenge for three Township of West Carleton residents evolved into the larger grassroots 
volunteer effort by the Diefenbunker Development Group (DDG) to preserve the integrity and 
heritage value of “The Diefenbunker” / Central Emergency Headquarters as a National Historic 
Site of Canada in Carp, Ontario, and found Canada’s Cold War Museum. 


The following brief history represents thousands upon thousands of volunteer hours and the 
heartfelt commitment of a community to preserve and present Canadian and global Cold War 
history, the facts, the stories and the lessons. 

 

For the most part, this history covers the time period beginning with the successful effort led 
by the Diefenbunker Development Group to secure ownership of the Diefenbunker site and 
found Canada’s Cold War Museum, followed by the early volunteer management, operation 
and development of the museum and preservation of the site. 

 

Subsequent to the opening of the museum the founding group reached out to the wider 
professional community for support in programming development and implementation, 
collections management, conservation, and policy development and implementation. The 
Diefenbunker, Canada’s Cold War Museum is especially indebted to the Canadian War 
Museum and to Parks Canada professionals for their support in the critical early years. 

 

This history is based on primary resource research. The documents sourced were 
Diefenbunker Development Group (DDG) Minutes; Diefenbunker, Canada’s Cold War Museum 
(CCWM) Board Minutes; Diefenbunker, CCWM Programme and Exhibition Committee Minutes; 
Township of West Carleton Minutes; Department of Canadian Heritage Historic Sites, Historic 
Sites and Monuments Board of Canada report by David McConnell; the Diefenbunker / Central 
Emergency Government Headquarters Commemorative Integrity Statement; Historic Sites and 
Monuments Board Minutes; speeches from the Opening of the Diefenbunker, Canada’s Cold 
War Museum; Diefenbunker, Canada’s Cold War Museum marketing pamphlets; a selection of 
print media; and written records and images in the private collections of Connie Higginson-
Murray, Doug Beaton, Lt.Col. Dave Peters (ret.), Dr. Barry Bruce, and Louise Fox. 


Written by: Connie Higginson-Murray


The Diefenbunker, Canada’s Cold War Museum is held and operated 

in public trust for the people of Canada 


as a National Historic Site of Canada and a non-profit community museum.

 

 


ⓒ Constance Higginson-Murray 2022
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By April 1993 it was public knowledge that the Canadian Forces Station (CFS) Carp would be 
decommissioned in 1994. The same month a group of local residents approached the council 
of the Township of West Carleton council and requested that the council negotiate a long-term 
lease or sale of the station from the federal government in order to explore developing the site 
as “The Carp Centre”. The group envisioned a number of potential uses for the site and 
buildings including: a new community library, a corporate storage facility, a community centre, 
a fire hall, a hostel, and a community park.  
 
The group also requested that a reduced military contingent remain on site for up to two years 
after the official closing; that a military ‘transition’ officer be appointed to act as liaison between 
the military and the local group; and that areas of the bunker crucial for the building’s operation 
and / or highly representative of the site itself be left furnished and functioning.  
   
In June 1994, based on the Department of Canadian Heritage (DCH) Historic Sites and 
Monuments Board of Canada (HSMBC) report prepared by staff historian David McConnell, 
began the process of designating The Central Emergency Government Headquarters as a 
National Historic Site of Canada. At this point the two initiatives were unrelated. 

  
In September 1994 the Department of National Defence moved the CFS Carp military 
component out of the site and stripped out most of the building’s contents. The Canadian War 
Museum, the Canadian Museum of Civilization, and the Military Communications and 
Electronics Museum in Kingston received short notice of the move but managed to retrieve a 
few items from the site. The Canadian War Museum removed the CBC studio and the large 
construction model of the bunker among other smaller items; and the Kingston museum 
retrieved the STRAD console.  
  
In view of the fact that between the HSMBC’s recommendation in June 1994 and its next 
meeting in November 1994 the furnishings and fixtures were removed from the bunker by the 
Department of National Defence the HSMBC was concerned about its original 
recommendation to investigate options for development of the bunker as an operational 
historic site. Nonetheless, the Board was not prepared to rescind its recommendation 
regarding the site’s significance as the “most important surviving Cold War site in Canada.” 


The HSMBC then urged Parks Canada to “actively investigate the possibility of capping and 
sealing the facility so that it might be ‘frozen in time’” with the hope that in the future “it might 
be possible to reopen [the bunker] and through the reintroduction of those fittings seen to be 
essential to the telling of its story, or by other means, provide Canadians with a meaningful 
interpretation of the story—Canada and the Cold War.”


Meanwhile, the sale of the land and buildings to the Township of West Carleton for 
approximately $200,000 was initiated. 


On June 5, 1994 the Historic Sites and Monuments board of Canada designated The Central 
Emergency Government Headquarters a National Historic Site of Canada. 

 

A plaque stating the following was erected beside the Guard House on the Carp site: 

	 Irreverently known as the "Diefenbunker,” this structure is a powerful symbol of 
Canada's response to the Cold War. Designed in the 1950s to withstand all but a direct hit by a 
nuclear weapon, it was intended to shelter key political and military personnel during a nuclear 
attack. Fortunately, it never served its intended purpose, although the Diefenbaker government 
made plans to retreat to its protection during the Cuban missile crisis of 1962. The bunker 
functioned as the hub of a communications network and civil defence system until it closed in 
1994. 
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The Central Emergency Government Headquarters was designated a National Historic Site of 
Canada by the HSMBC because it is: “Symbolic of the Cold War and the strategy of nuclear 
deterrence, symbolic of Canada's determination to survive as a nation following a nuclear war, 
and a poignant and tangible reminder of what was one of the most critical periods in modern 
history.”  
 

However, it must be noted that the designation as a National Historic Site does not provide any 
measure of legal protection. Canada stands alone as a G7 country in this omission. 

 

In September 1995 representatives from Parks Canada met with the Township of West Carleton 
council to underline the importance of a National Historic Site of Canada designation. They 
provided examples of other national Canadian historic sites and requested that local interested 
parties collaborate with Parks Canada in order to develop strategies for the future of the site. 
Following several meetings with the township council Parks Canada agreed to pay interim 
costs until a management plan for the site could be created. 
  
On October 16, 1995 the military made preparations to seal the entrance to the bunker with 
concrete. The process was abruptly halted when a compromise was reached that provided 
time for negotiations to continue around the future of the site. 


At this point a group of local residents approached the township council and requested 
permission to offer guided tours of the bunker to raise funds for the renovation of the former 
engineering building located on the site, the goal being to open a new community library in the 
renovated building. The council agreed, and a volunteer group led by Dixie Trenholm, Dr. Barry 
Bruce, Judy Claus and Gail Pike began a local marketing campaign to promote “the last 
chance tours” of the Carp Cold War bunker before it might close.

 

Within days national and international media picked up the story. Requests for tours came in 
from across Canada and the United States, and overnight the tours grew into a major 
fundraiser. To meet the demand more West Carleton residents and former CFS Carp staff 
joined the venture as volunteer guides providing visitors with personal stories and insight into 
the site’s operation. The Canadian War Museum loaned the large FENCO construction model 
of the bunker for display, and National Defence provided copies of the construction video 
Nuclear Roof. Both were utilized as an introduction to the tours.  
 
Within October 7-15 and October 20-22 in 1995 a total of $78,570.24 was raised. The 
attendant publicity elevated the site’s national public profile to a level it had not experienced 
since the time of its controversial construction during the years 1959-1961. With the fate of the 
site still uncertain, many tourists signed a large scroll to leave in the Bank of Canada Vault 
should the bunker be sealed.  

The popularity of the tours left no doubt that the site could attract substantial visitors. With that 
knowledge three West Carleton residents—Bob Borden, Dr. Barry Bruce and Larry Claus—
established “The Diefenbunker Historic Site Committee” (DHSC), the purpose being: "To create 
a self-starting and sustaining Major Historic Site." 
  
In May 1996 the sale of the federally owned site to the Township of West Carleton was 
completed and the DHSC submitted a proposal to the mayor and Township Council of West 
Carleton. In June 1996 the council proceeded to commission a study for utilizing the lands for 
a housing development. Meanwhile, Parks Canada continued to work with the mayor and 
council on plans for developing the site, or again, if necessary, to negotiate temporarily sealing 
the bunker in an effort to minimize future damage.  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In August 1996 the library’s fundraising group, again led by (‘Diefen’) Dixie Trenholm, organized 
more tours running August 14-18, August 21-25, and August 28-September 2. Although not as 
popular as the previous year’s tours the site continued to be featured in local and national 
news.  
 
Including both the 1995 and 1996 tours, a total of 7,355 people visited the site raising 
$116,758.51. The tours were promoted as “Your chance…to go down in history”. 
Approximately 220 volunteers, primarily West Carleton residents, helped organize and lead the 
bunker tours. 


Peter Remillard, who worked on the site for 35 years beginning in 1960 during the construction 
as an electrical assistant and later as the chief engine room operator, was a volunteer guide 
and a primary resource for the site’s physical operational history.


In the fall of 1996 the Township council hired Royal Lepage Realty and offered the site for 
lease. The deadline for receipt of offers was May 20, 1997. 
  
On January 8, 1997 the DHSC transitioned to the Diefenbunker Development Group (DDG), the 
founding group of the Diefenbunker, Canada’s Cold War Museum. The group’s stated purpose 
was: "To consider how to cause decisions favourable to the development of the Diefenbunker, 
formerly named CEGHQ, and later CFS Carp, as a major historic site." To that end, the DDG 
devised plans for the development of the site for presentation to Township council, including 
economic sustainability and preservation of the site. 
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Peter Remillard (pictured far right in the blue 
Diefenbunker guide shirt) leading a public tour of 
the Engine Room of the bunker.



Initially, the DDG membership consisted of: 

• Dr. Barry Bruce (Chair)

• Dixie Trenholm

• Bob Borden

• John Horwitz

• Kathy Hollinsworth

• Bill Birrell

• Larry Claus

• Beth Sweetnam

• Locksley Trenholm

• Jonathan Higginson-Lajoie

• Carole Williams (as secretary)


 

Joining later were: 


• Robin Sully (February 1997)

• Connie Higginson-Murray (April 1997)

• Peter Remillard (May 1997)

• L.t.Col. Dave Peters (ret.) (May 1997)

• Doug McNab (May 1997)

• Robert Moreau (September 1997) 


 

During this time the DDG created a “Development Tool Kit” which included a detailed financial 
plan as the basis of a proposal for the township council. Meanwhile representatives of Parks 
Canada, in particular Parks Canada Superintendent John Grenville and heritage planner Robert 
Moreau, continued to assist the DDG. 


Awareness of a major effort underway to establish Canada’s Cold War Museum, a unique 
museum for Canada with a broad scope focusing on the events, ideologies and history of the 
Cold War, combined with the commitment to preserve and revitalize a distinctive National 
Historic Site of Canada , continued to garner increased public support both locally and 
nationally, and grow in national and local media interest.

   

In May 1997, with Barry Bruce remaining as Chair, the DDG made directors appointments to 
the following positions: 


• John Horwitz and Bob Borden, Business Development

• Peter Remillard, Building Operation and Maintenance

• Connie Higginson-Murray, Programmes, Exhibitions and Collections Management

• Doug McNab, Volunteer Coordinator 


  
On May 27, 1997, after a number of attempts, the DDG secured a place on the council’s 
agenda and received permission to present a proposal to council. A core statement in the 
DDG’s proposal to the Township emphasized the importance of the museum’s ownership of the 
entire site, and not simply a portion of the site. “The bunker is not just steel and concrete. The 
landscape constitutes an important part of the engineering of the site and is integral to its 
development as a museum.”  
 

While the Township initially offered DDG one acre of the 18 acre site the DDG responded 
stating: “Clearly one acre will not be sufficient for the operation of a museum. One acre will not 
allow us to retain in any meaningful way the cultural integrity of the site, and will be detrimental 
to its development and operation as a museum…. [Also] if features of the landscape related in 
important ways to the national historic interest of the site are degraded the value of the property 
as a tourist destination is diminished.”  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Although the 1994 HSMB Minutes do not define the parameters of the historic site, the DDG, 
along with Parks Canada officials, determined through research that the historic site must 
include portions defined for The Central Emergency Government Headquarters / CFS Carp, 
and not merely the underground building colloquially referred to as “the Diefenbunker”. 

Later on, in 2007, support for this assessment appears in the Commemorative Integrity 
Statement, which points to the multiple components of the site as being integral to the 
operation of the CEGHQ and essential to the capability of the CEGHQ to function successfully 
and fulfill its purpose of safeguarding essential components of the Canadian government 
during nuclear war. 

 

Taken alone, the blast hill, which encases the bunker, is a manufactured form of nature. But the 
natural topography of the site as a whole, encompassed within the two security perimeters, 
represents a miniature and complex geopolitical map of a peculiar moment in Canada’s history 
while also representing the importance to Canada of preserving its nationhood as an 
established official democracy. Therefore respecting and preserving the entire landscape the 
site inhabits was central to the DDG’s proposal to council. The DDG also brought to the 
attention of council that the Township purchased the land at a very reasonable price because 
the Township was assuming the moral responsibility of a National Historic Site of Canada and 
not merely purchasing vacant land.  
 
On October 14, 1997 the DDG proposed to council that the DDG assume sole ownership of the 
site. The council agreed to negotiate with the DDG so that the DDG could “purchase from the 
Township of West Carleton the building and lands necessary to preserve the historical integrity 
of the [Diefenbunker] site and facilitate its future development as a Cold War museum.” 

 

Public tours of the bunker were offered again during the summer of 1997. While there was still 
significant public interest and tour times filled quickly, the public’s initial sense of urgency to 
tour the bunker “before it closed forever” had dissipated. 

 

On March 3, 1998 leading presentations in support of the purchase of the Diefenbunker site 
were made by Barry Bruce and Katherine Hollinsworth to the West Carleton Township council. 
Endorsements of the purchase were presented by Dixie Trenholm (representing the West 
Carleton Library), Leo O’Rourke (representing the West Carleton Culture, Parks and Recreation 
Committee), John Grenville (representing Parks Canada), Robert Moreau (representing Parks 
Canada heritage management), and Robin Sully (providing legal comments). 

 

The presentation focused on the value of preserving a National Historic Site of Canada, the 
uniqueness of a Canadian museum devoted to the Cold War, and the museum as an economic 
driver for the local community of West Carleton Township and the adjacent City of Ottawa.

 

The meeting was attended by over 100 people including many West Carleton residents, 
representatives from the Canadian War Museum, Emergency Preparedness Canada, and the 
media. Two other proposals—a fireworks plant and a data storage facility—presented at 
previous council meetings were also considered at this meeting. However, council voted 3-2 to 
accept the DDG’s proposal consisting of: the purchase of the Diefenbunker and the one acre 
land it occupies for $1; the purchase of approximately 14 acres of land surrounding the 
Diefenbunker for $1; and the lease of a buffer zone of approximately 3.9 acres for a five year 
period for $1. Total: $3. 

  
The Diefenbunker, Canada’s Cold War Museum was federally incorporated in February 1998 as 
a not-for-profit. The Corporate Objectives were to:


• Preserve the Diefenbunker site as a National Historic Site of Canada
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• Establish and operate a museum with the purpose of educating Canadians about the 
Cold War period


• Encourage, facilitate and support research during the Cold War period

• Disseminate the results of such research to the interested public 


 

The transitional meeting of the Diefenbunker Development Group and the Diefenbunker, 
Canada’s Cold War Museum was held on March 4, 1998 at 7:30 p.m. in the Diefenbunker. At 
that point, the DDG ceased to exist. 

 

On May 27, 1998 the Diefenbunker, Canada’s Cold War Museum held its first board meeting 
and elected the following officers: Barry Bruce, President; John Horwitz, Vice President; Bob 
Borden, Treasurer; and Robin Sully, Secretary. Also attending were: Nairne Cameron, Ed Crack, 
Connie Higginson-Murray, Doug McNab, Peter Remillard, Steven Sliwa and Beth Sweetnam. 
The management directors appointed by the former DDG were designated to continue in their 
positions. 

 

In May 1998 a landmark partnership was achieved with the signing of a Memorandum of 
Cooperation and Understanding between the Diefenbunker, Canada’s Cold War Museum and 
the Canadian War Museum (CWM). The CWM agreed to loan the following artefacts: a practice 
one-Megaton gravity hydrogen bomb (formerly used by CF-104 Starfighters for ground and 
flight practice); a Cold War era conventional practice bomb; four air raid sirens; a ‘Rad 
Sniffer’ (radiation and blast monitoring device); and the original large scale model made for the 
Foundation Engineering Company (FENCO) and used by engineers and architects for the 
construction of the Experimental Army Establishment / R1 [‘Diefenbunker’] (pictured below).
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One of the very few original artefacts left on-site after the building was cleared of equipment by 
the DND was the1994/5 Hewlett-Packard Linux OS Building Control System mainframe, aka 
‘Myrtle’.


‘Myrtle’ was restored to working condition, along with its original ancillary monitors by Ed 
Crack, former CFS Carp Computer Systems Manager from 1973-1995. Period furniture was 
used to recreate the section and the public was able to view the operational ‘Myrtle’ behind a 
protective barrier. Ed Crack also donated dozens of original manuals for the system, which are 
now in the museum’s archives.




The Cold War museum’s first Annual General Meeting was held on May 13, 1998 in the 
cafeteria of the bunker. The meeting was open to the public and approximately 40 people 
attended. Voting memberships were available in advance and at the door for $15. 

 

On May 19, 1998 the CBC studio was transported by DDG volunteers from Vimy House, the 
CWM’s artefact storage facility, and with the assistance of Jim Morrison, a retired CBC radio 
engineer, was re-installed in its original location in the Diefenbunker. 

 
In June 1998 the negotiations with the Township were completed and approximately 14 acres 
inside the inner perimeter fence sold to the Diefenbunker, Canada’s Cold War Museum 
(DCCWM) for $2. Four acres adjoining the road were leased to the DCCWM for five years until 
a recreational planning exercise could be completed.

 

Immediately following acquisition of the site Barry Bruce and Connie Higginson-Murray (DDG), 
and John Grenville and Jennifer Drew (Parks Canada) met to discuss the museum’s official 
opening. An outdoor ceremony and draft agenda was discussed. Parks Canada offered to 
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provide and transport a large tent, and chairs and broadcast equipment to be situated on the 
heliport beside the bunker entrance. Katherine Hollinsworth was tasked with directing media 
relations for the event, and the Programme and Exhibition Committee, in coordination with 
Parks Canada, would devise the day’s programming. 


On June 27, 1998 The Diefenbunker, Canada’s Cold War Museum held its official opening with 
the unveiling of the site’s HSMBC plaque titled The Central Emergency Government 
Headquarters “The Diefenbunker” by representatives from Historic Sites and Monuments 
Board of Canada. 


 

The opening ceremony held under a marquis on the Diefenbunker heliport was attended by 
over 300 people.


The museum’s opening programme was as follows:

• (Piper) Brook Dunning led dignitaries to the podium

• Ceremony commenced with Lyndon Slewidge singing “O Canada”

• The Rev. Father Jacques Monet S.J., Master of Ceremonies and member of the Historic 

Sites and Monuments Board, introduced the platform party and made opening remarks 

• Dr. Barry Bruce, President and CEO of the Diefenbunker, Canada’s Cold War Museum, 

welcomed guests and delivered words of introduction to the museum

• Lt. Col. Dave Peters (ret.) and former Emergency Preparedness Canada Director of 

Emergency Operations Coordination (DEOC), provided an ‘insider’s’ perspective of the 
Diefenbunker


• George Brimmell, retired newspaper reporter, provided a media perspective of the site 

• Ian Murray, M.P. Lanark-Carleton, introduced the representative of the Secretary of State 

(Parks)

• Representative for the Hon. Andy Mitchell, Secretary of State (Parks Canada) unveiled 

the plaque standing beside Peter Remillard, former 33 year Diefenbunker civilian 
employee 


• Dr. Barry Bruce cut the ribbon and officially opened the museum
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• The Rev. Robert Rische, former chaplain at the Diefenbunker, delivered a prayer of 
dedication to the site


• The Rev. Father Monet gave closing remarks

 

Following is an extract from the speech by the representative for the Hon. Andy Mitchell, 
Secretary of State (Parks Canada):

 

            It is a pleasure to be here today to celebrate the official recognition of the national 
historic and architectural significance of the Central Emergency Headquarters, more familiarly 
known as the Diefenbunker. 
            For more than 30 years the Central Emergency Government Headquarters at Carp stood 
ready to become the nerve centre of the emergency federal government in Canada in the event 
of a nuclear war. Canada was caught between two great powers, and during a nuclear war her 
territory would be subject to direct attack and would most certainly feel the effects of 
radioactive fallout. It is a potent symbol of the Cold War and the Canadian response to it. It 
reminds us of a time when people were forced to think the unthinkable. The bunker is also a 
symbol of the will of the Canadian people to survive as a national entity even after the horror of 
a nuclear war. However damaged the country would be after the war, there would be survivors 
and they needed to be cared for, and expertise and resources made available for the 
rehabilitation and reconstruction of a new society.  
            We should be grateful that the bunker was never used for the purpose for which it was 
built! However, we should remain ever mindful of the circumstances that lead to the need to 
construct such a facility. And that is why I would like to take this opportunity to thank the 
Diefenbunker Development Group and to recognize the outstanding work they have done to 
save the Diefenbunker, and subsequently protect and present the site for the enrichment of 
future generations.  
            As concerned citizens, it is important that we commemorate sites which, like the 
Diefenbunker, mark Canada’s progress and evolution as a world power. Our lives are enriched 
when we value and preserve key examples of our heritage. In doing so, we ensure that future 
generations derive the same joy and pride in the legacy of our shared past. 
            With today’s ceremony, the Diefenbunker becomes one more jewel in the chain of more 
than 1,000 national historic sites across the country. The Diefenbunker is part of our diverse 
heritage and represents an important era in the development and expansion of Canadian 
society.   
  
The museum remained open full time until Labour Day, on weekends until mid-October, and by 
special appointment throughout the winter. 
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Left: Volunteers pose for a 
photo at the back entrance 
of the blast tunnel.  

In 1998 through 1999 and 
2020 a small core of 
volunteers continued to 
work full-time in the new 
museum.



 
On August 12, 1998 Larry Claus was appointed Executive Director of the Diefenbunker, 
Canada's Cold War Museum. 

 

In September 1998 Collections Management became a stand-alone department with Horst 
Stiebert appointed Registrar and Collections Manager for the museum. In 2000 Doug Beaton 
assumed the position. 

 
In May 1999 the site was opened daily year-round, and more people including teachers, Parks 
Canada staff and former CFS Carp employees, joined the museum as volunteers to support 
the transition from museum foundation to establishment. Over 20 West Carleton residents also 
continued to volunteer as tour guides and administrative support.  

 

The museum’s mandate, as developed by members of the DDG, was put into practice: “To 
increase throughout Canada and the world, interest in, and a critical understanding of, the Cold 
War by preserving The Diefenbunker as a National Historic Site of Canada and operating a Cold 
War Museum”.  

Based on a vision for achieving full implementation of the mandate the document included: 

• Goals

• Applications

• General activities (research, education and exhibition in furtherance of the education 

principles) 

 

In 1999 The Diefenbunker, Canada’s Cold War Museum was registered as an Ontario 
Community Museum by adhering to the Community Museum Governance Standards for: 


• Written policies around finance, human resources, exhibitions, research, collections and 
conservation


• Being open and accountable to the public for the museum’s decisions

 

Although fully operational and providing guided tours, the museum still lacked running water, 
telephone access, computers, chairs, tables, filing cabinets and other office equipment. Two 
portable toilets were situated inside the Butler Hut, and the Guard House was refurbished and 
reorganized to function as a visitor reception centre. A volunteer added a phone line in her 
home to take reservations, the Carp medical centre provided office support, and the Parish of 
Huntley in Carp provided the use of a fax machine and photocopier.   

 

 


With only a few exceptions, the following was achieved by museum volunteers  
in the first three years of the museum’s operation  

 

Operational 

• Remaining mechanical equipment was assessed and rendered operational where 
possible


• Key areas in the bunker were cleaned and opened to the public for guided tours

• The Guard House was thoroughly cleaned and converted to a Visitor Centre  

• Wells were assessed and one well rendered operational

• Former operational and military personnel were interviewed and video recorded for 

internal purposes

• A professional environmental assessment was completed


• As a result, humidity and temperature monitoring equipment was situated in 17 
locations and checked weekly  
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• Particular attention was given to areas under threat from humidity and 
temperature fluctuations such as the Bank of Canada Vault tunnel and the 
vault itself on Level 100 of the bunker


• Former Bell Canada employees repaired the telephone system to allow for a multi-line 
system in the museum

• Up until that point landline telephones were not operational in the museum 


• Applicable grants were sourced and applications submitted

• ‘Myrtle’, the Linux OS Building Control System computer and monitors that had 

managed the building’s internal environment, was reassembled and re-activated

• All onsite persons received regular First Aid training


 

Marketing 

• A marketing pamphlet was developed, printed and distributed to various Ottawa tourist 
sites 


• Tour bus companies were contacted and bus tours begun 

• “The Troglodyte”, a member’s newsletter, was launched and distributed

• The museum’s phone number 613.839.0007 was secured

• The museum’s logo was created by Wendy O’Keefe

• The museum’s website was developed and launched

• TODS (Tourist Oriented Directional Signs) were placed on the 417

• CBC English radio’s Morning Show hosted by John Lacharity aired an onsite segment 

featuring interviews with former Emergency Preparedness staff Lt. Col. Dave Peters and 
Maj. Andy Renault, and Marjorie ‘Bunny’ Pound, Prime Minister John Diefenbaker’s 
1960’s secretary

• Photographs were taken during the interviews


 

Programming  

	 The Diefenbunker, CCWM strove to respect a balance between presenting the history 
and visual authenticity of a “historic house” (the site itself as experiential); developing 
exhibitions, displays and presentations that explained and augmented the site’s function during 
the Cold War; and presenting the broader history of the Cold War and the nuclear age. 
	 Programming was led by the Programme and Exhibition Group, a team of 16+ 
volunteers composed of heritage and conservation professionals, secondary school teachers, 
senior military and civil defence personnel, historians, writers and researchers. The group, 
chaired by Connie Higginson-Murray, met twice monthly and worked in tandem with the 
Curatorial Working Group. 
	 Programming was guided by the museum’s mandate, which to some measure included 
programming and presentations related to current events and were global is scope. 
	 Artifacts and items original to the site were employed in recreations as often as possible, 
and if not available era-appropriate props were used. 
	 Except for art exhibitions, which by their very nature are expressions of personal 
perspective, the museum's programming did not attempt to manage the outcomes of the 
visitors’ experience, but rather strove to respect the visitors’ right to formulate their own 
impressions and opinions of the site and the museum’s presentations. “Requiem”, for example, 
which displayed photographs of the aftermath of the atomic bombings of Hiroshima and 
Nagasaki augmented by factual text panels, left it to the visitor to draw their own conclusions. 

• A tour plan was developed based on a storyline incorporating the years 1959-1994

• A traffic flow analysis was completed based on the storyline

• Key Level 400, 300 and 200 rooms were assessed for recreations: “key” meaning areas 

unique and critical to the original function of the site

• Talking points and text panels were created for the following key areas:


• Initial Control Room on Level 400
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• Decontamination Centre

• Medical Centre (interpretation and recreation led by Dr. Barry Bruce)

• Crypto Centre and Vault

• Message Centre with Level 400 Escape Hatch

• STRAD area


• Converted later to general exhibition space

• Teletype Maintenance, M.O. and C.O. Offices, Orderly Room 

• The ‘Myrtle’ computer was rendered operational by Ed Crack, reinstalled and put on 

public display in the Orderly Room in approximately 2000

• In 2018 ‘Myrtle’ was disassembled and removed and the Orderly Room and 

C.O. Office converted to handicapped bathrooms 

• Switch Board Room 

• Teletype Exchange and Speech areas

• Cipher and Radio Receiver area

• Emergency Government Situation Centre; Federal Warning Centre’s Signal, Plotting 

and Display Rooms; and Conference Room (research and recreations led by Dave 
Peters)


• CBC Studio

• 1960’s Secretary and Steno Offices / Converted in 1980’s to Cabinet Secretariat 

• Prime Minister’s Office, Bedroom and Bathroom

• Cafeteria and Officer’s Lounge

• Mechanical and Filter Rooms

• Furnished bedroom on Level 100

• Guard House 

• Conducted visitor surveys on a regular basis

• Bank of Canada (BoC) Vault and Tunnel


• Following the 1972 Canada-Soviet hockey series the tunnel was painted with 
red ParticipAction images (pictured below)


• During the CFS Carp era the BoC was utilized by members of the military as 
an exercise area; later the BoC was utilized as a storage area


• Images were removed later by the museum due to excessive deterioration
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• All (20+) guides participated in a series of guide training seminars comprising a history of 
the Carp (R1) and Richardson (T1) sites; the history of the site’s foundation as Canada’s 
Cold War museum; the site’s operation as the Central Emergency Government 
Headquarters and later operation as CFS Carp; and general Cold War background


• Guides received a comprehensive guide manual particular to the site and Cold War 
history talking points for reference

• Guides were also encouraged to do further Cold War research

• Based on positive visitor feedback, former personnel volunteering as guides were 

encouraged to incorporate stories based on personal experience of the site into their 
tours


• Specialized guide training was developed for the time-compressed school tours

• Displays and exhibits were created


• The first in 1998 was a temporary life-size walk-in Cold War Home Basement Bomb 
Shelter on Level 300


• The exhibit was refurbished in 2000 and re-situated as a permanent exhibit on Level 
400 


• An outdoor tour was created based on:

• Interviews with former EASE and CFS Carp personnel, then incorporating their 

personal experience of the site; and linking to visual features and spatial orientation of 
the bunker beneath


• A comprehensive Cold War teacher’s manual was developed and emailed to teachers of 
participating classes in preparation for their visit


• A secondary school program was developed and instituted with tours by Lisgar 
Collegiate as the first

• Museum volunteers occasionally visited school classes to present seminars and 

participate in a student Q&A

• A four-day Cold War history university graduate symposium was hosted and held in the 

museum in partnership with Carleton University Graduate History Department

• Students were given an in-depth tour of the museum 

• Archival Cold War films were shown, including Nuclear Roof”

• A temporary display was created with artefacts from the museum’s archives

• Speakers included Dave Peters, Andy Reneault, George Brimmell and Larry Black


• The video Fallout with commentary by Evan Dyer and museum volunteers was filmed in 
the museum


• The once Top Secret Department Of National Defence video Nuclear Roof detailing the 
construction of Project EASE was utilized as an introduction to the site, first in the Visitor 
Centre in the Guard House, and later in areas of the museum itself


• A selection of large scale photographs were produced from the EASE negatives by 
Proulx Photo and displayed in the museum


• Communications were begun about obtaining two to three Mirrlee diesel engines from 
Camp Borden should the site be closed and dismantled

• In 2005 one Mirrlee engine was transported to the Carp site and situated in the 

engine room in the museum

• Negotiations were begun around acquiring the furniture from Camp Shilo should the site 

be closed and dismantled

• In 2005 the furniture was transported to the Diefenbunker site and placed in various 

areas for display around the museum 

• A recreation of the Emergency Government Situation Room (EmGovSitCen) was initiated 

with some of the bunker’s original equipment retrieved from the Civil Defence College in 
Arnprior and situated in the museum for display


• Recreation of the Emergency Radio room on Level 400 was begun in 2001

• Recreation of the Dental Office on Level 400 was begun in 2001 including sourcing and 

acquiring era-appropriate furnishings
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• Burroughs IBM computers were acquired from Carleton University in 2002 to re-create 
the look of the original computers in the OSAX


• The original CBC radio studio, the Carp EASE construction model, two practice nuclear 
bombs, and three emergency sirens were loaned from the Canadian War Museum

• Two sirens were displayed outside the Butler Hut and one displayed on a pole inside 

the hut 




• Volunteers participated in a Cold War symposium at External Affairs 

• A Diefenbunker, CCWM display using artefacts from the museum’s archives was 

exhibited at External Affairs

• On behalf of the museum, Doug Beaton, Louise Fox and Connie Higginson-Murray 

attended the June 4, 2003 City of Ottawa unveiling of a historic plaque in Dundonald 
Park across from the building where Gouzenko lived with his wife Svetlana and their 
baby boy at the time of his defection

• In 2002 the Historic Sites and Monuments Board of Canada designated The 

Gouzenko Affair as an event of national historic significance

• Alexandra, one of Gouzenko’s daughters, was given a private tour of the museum 


• Negotiations were begun with Axe NÉO-7 for the contemporary art exhibition singular 
FISSION to be presented in 2000 
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Above: Volunteers rented a van and with the assistance of Canadian War Museum 
staff loaded the original CBC studio broadcast equipment that had been stored in 
Vimy House since the closure of CFS Carp, and reinstated the equipment in the 
CBC studio in the Diefenbunker.  Left to right: Doug McNab, Don Roper, Dave 
Peters and Barry Bruce.



• Funding sources were researched and application made for supporting grants

• Monthly Cold War film nights featuring 1950’s-60’s Cold War films (eg. Dr. Strangelove, 

Fail-Safe, On the Beach, The Day the Earth Stood Still), refreshments and conversation

 


Collections Management (Artefacts and Era-Appropriate Props)  
The Curatorial Working Group led by conservation professionals Doug Beaton and Louise Fox 
was instituted within months of the acquisition of the site. This group overlapped and worked 
closely with the Programme and Exhibition Group. 

• Archival storage equipment (eg. robust shelving, map rollers and blueprint cases) were 
acquired through donations (primarily from Parks Canada) and grants 


• Prior to conversion for alternative use—especially key areas of the site—the Curatorial 
Working Group documented the area in writing and with photographs (eg. the Message 
Centre and the office area which were converted to the museum’s library and archives) 


• The EASE (R1 and T1) construction negatives were cataloged

• A Construction Key was created based on the R1 and T1 negatives


• Stages of the construction of R1 and T1 sites itemized according to date

• The private donations of the Linux OS Building Control System (‘Myrtle’) computer 

manuals and textbooks were catalogued

• A large 701 phone switch was acquired in 2001from a New Jersey site and installed to 

re-create the switch function of on the Level 400

• Hundreds of original construction invoice documents, CFS Carp trophies, and EASE 

construction photographs produced from the EASE negatives were acquired from the 
Kingston Communication and Electronics Museum


• Trip to Petawawa yielded six large containers of military medical equipment that was 
used to re-create the Medical Centre

• In a subsequent trip to the Department of Health and Welfare’s National Emergency 

Strategic Stockpile – NESS facility in Ottawa material from the Cold War Emergency 
Hospitals program was acquired 


• Private donations of personal photographs of the EASE construction and personal 
radiation detection monitors were catalogued


• Trip to the Camp Borden facility led by Bob Borden yielded two truckloads of furniture, 
antennae and other artefacts


• Trip to CRU Kemptville and CRU Carleton Place to take photos and acquire five era-
appropriate black telephones


• Another trip yielded three more artefacts before the CRU’s were demolished

• Furniture to flesh out the bulk of the museum as well as artefacts that eventually would 

comprise the majority of the archive, were acquired from the Arnprior Civil Defence 
College in 2001 through Crown Assets (Ottawa)

• Among the artefacts acquired from the College were five Ottawa Area Emergency 

Evacuation maps—three large hand-painted textile strips with accompanying three-
dimensional markers, and two smaller maps 


• The maps are numbered 1-6; but one map was not acquired from the College

• The maps and markers were catalogued and entered into the museum’s collection 

• Large map rollers were made by a Parks Canada volunteer for the map to ensure its 

preservation, and especially to prevent deterioration from moisture due to the map’s 
fragile textile composition


• Numerous other trips were made to Crown Assets to acquire era appropriate 
military artefacts and props, as well as usable office equipment


• Two Bank of Canada Vault doors were assessed by professional conservators Doug 
Beaton and Louise Fox

• The large door and frame along with the smaller round door were cleaned by 

removing corrosion

• The doors were then coated with a commercial corrosion inhibiter
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• The inner door (with bars) was left untouched as it was coated with heavy 
grease and appeared in excellent condition











• The Bank of Canada Vault walls and roof were scrubbed to remove mold in1998

• When the site was decommissioned by the military some of the equipment 

responsible for environmental control of the bunker was either removed or wasn’t 
functioning adequately.


• The Bank of Canada Vault and tunnel are particularly susceptible to temperature 
change which can result in excessive moisture and condensation (an environment 
that restricted the use of the area for displays and exhibits containing vulnerable 
materials, for example textiles)


• An air lock with hepa filters was constructed to prevent the spread of mold spores 
to the rest of the building and the area temporarily closed to visitors
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Left: Large Bank of 
Canada Vault door 
after cleaning 

Below: Small Bank 
of Canada Vault 
door before cleaning 



• Cleaning was repeated three times until the temperature and humidity were 
controlled and the vault could be reopened to the public


Research 
	 In addition to collecting and preserving documentation regarding the planning, 
construction, implementation and operation of the site in its Cold War context, the museum 
volunteers determined to capture and document personal stories of the same.  
	 The museum also saw itself as a catalyst for ongoing research into Cold War history as 
well as an incubator for the development and expression of a variety of connections applicable 
to present day issues, some of which could be translated into the museum’s programming.  

• Photographs were taken in visits to Val Cartier and Lac St. Denis radar sites (2002) and 
the North Bay facility (2007)
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Above: Mold on exterior of 
Bank of Canada Vault wall. 
Following this outbreak 
volunteers installed 
dehumidifiers and fans, and 
monitored ensured the area 
was regularly monitored.  

Right: Hepa filter sealing off 
the Bank of Canada Vault 
and Tunnel from the rest of 
the bunker.



• Key personnel (Lt.Col. Dave Peters, Maj. Andy Renault, Peter Remillard and Ed Crack) 
associated with the operation of the two sites were interviewed and the record placed in 
the museum’s archives


• Key early Cold War radio and print media were interviewed 

• Photographs were taken before the closure of the Richardson site and subsequent 

flooding 

• A visit to the site two years later showed the Richardson site’s perimeters gated, 

closed to visitors and the bunker’s site grown over and barely visible 

• Guard House bunker was cleaned and retrofitted to serve as a Visitor’s Introduction 

Centre after photographs were taken of the building’s original composition. 

• A volunteer attended the Canadian War Museum’s conference “Is Difficult Important?: 

The Canadian Museum and the Search for Social Value” hosted by the Canadian War 
Museum (2009) 

• The conference addressed subject matter particularly relevant to the programming 

of the Diefenbunker, CCWM’s, such as how: 

• Canadian museums and cultural agencies can deal with contested and 

challenging subjects and methodologies while fulfilling their mandates and 
serving their attentive publics


• To build upon existing scholarly and professional investigations of difficult 
subject matters to explore the development of best practices in a Canadian 
context; 


• To address broader critical issues, including the role of cultural institutions in 
civil society, community life, and the creation of knowledge 


• Discussion also entered on questions such as: 

• Is it important for cultural institutions to take on difficult subjects?

• If so, how can institutions do it?

• How can institutions share these subjects with their audiences?

• Are Canadian institutions doing this well? Or at all? 


 

Policy Development and Implementation  

• Foundational policies were developed and implemented, including policies for:

• Collections Management (acquisitions; cataloguing / registration; collection 

storage / maintenance / handling)

• Conservation (conservation treatments; preventative conservation; environmental 

monitoring; artifact disaster plans)

• Cultural Resource Management (based on the site’s Commemorative Integrity 

Statement)

• Volunteers (training and safety)

• Education (directed by the Programming and Exhibition Committee)

• Research (maintenance of the library; archives; 3-D artifact collection)


Business Development  
• Rental proposals were considered and those selected activated


Professional Associations 
• Partnerships were established with Parks Canada, the Canadian War Museum; the 

Museum of Science and Technology; the Carleton University graduate media program; 
the Carleton University history graduate studies program; and the Ottawa Tourism and 
Convention Authority


• Dr. John Clearwater, Canada’s foremost nuclear weapons specialist, joined the museum 
as an advisor and exhibit developer
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In its first year of operation the museum hosted over 5000 visitors while entirely volunteer 
managed and operated. The board and committees continued to meet and the museum began 
acquiring artefacts, among them: 


• Of particular importance, a large, three-strip textile hand-painted Ottawa area 
Emergency Evacuation (EE) floor map was obtained from the Canadian Civil Defence 
College in Arnprior, Ontario, and catalogued along with a number of small three-
dimensional objects indicating emergency 

• Map storage roller supports for the EE floor map strips were made by Doug Beaton


• Special storage was provided for the map due to the fragility of its textile 
construction and vulnerability to temperature change and humidity. 


• Because of the positioning of the bunker’s pillars, the dimensions of which 
prevent the three strips of the map being presented as was intended, the 
map was not put on public display. 


• Blueprints for regional bunkers

• Two radiation sniffers

• Personal radiac detection monitors 

• Two practice nuclear bombs and four air raid sirens loaned from the Canadian War 

Museum

• Books, pamphlets and related Cold War ephemera

• Various era appropriate furniture and objects 

• he Canadian War Museum also extended its loan of the large construction model of the 

bunker, which was relocated to the entrance of the bunker itself  

 

On January 4, 1998, at the beginning of the ‘Ice Storm’, a collection of furniture from the 
bedroom designated for the premier of Nova Scotia was driven to the museum by John 
Grenville of Parks Canada from the Nova Scotia Debert bunker. The furniture was situated in 
the prime minister’s suite in the Diefenbunker, Canada’s Cold War Museum and remains some 
of the museum’s most valued artefacts. 

 


Early Volunteers / Supporters 

John Grenville (Superintendent, Parks Canada), Dan Glenney (Acting Director General, 
Canadian War Museum), Dr. John Carter (Museums Advisor, Ontario Ministry of Culture), Dixie 
Trenholm, Locksley Trenholm, Dr. Barry Bruce, Bob Borden, Peter Remillard, Kathy 
Hollinsworth, Lt.Col. Dave Peters (ret.), Robin Sully, Connie Higginson-Murray, Nairne 
Cameron, John Horwitz, Ed Crack, Doug McNab, Dr. John Clearwater, Steven Sliwa, Beth 
Sweetnam, Phil Sweetnam, Doug Beaton, Louise Fox, Mike Prochazka, Krista Prochazka, Fair 
Rapsey, Pam Meunier, Dean McEwan, Francois Vigneault, Marjorie Clayson, Sandy Remillard, 
Elva Hollinsworth, Jim Morrison, Maj. Andy Renault (ret.), Len Spenst, Jeremy Bruce, Mike 
Bruce, Carol Bruce, Judy Claus, Leo Enright, Don Roper, Colin Griffiths, Beatrice Romeskie, 
Len Johnson, Bernie Gorman, John Cook, Gerry McKim, Keith Roe, Garnet Bruce, Jon 
Higginson-Lajoie, Wendy McKay, Wendy O’Keefe, Karen McDonald, James Jamison, Robin 
Campbell, Bob Pereria, Bert Reitsma, Carole Williams.  
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Volunteer Driven Highlights  
of the 

Diefenbunker, Canada’s Cold War Museum 
 

 


Requiem 
Permanent Exhibition 

Researched and Curated 1989 
Installed 1999 

Removed approximately 2018 
 

On May 5, 1999 the Ambassador of Japan to Canada His Excellency Katsuhisa Uchida opened 
the exhibition entitled Requiem, a gallery style installation of red framed photographs on black 
painted walls lit by ceiling theatre style lighting. The installation on Level 300 of the museum 
chronicled the immediate aftermath of the bombings of Hiroshima and Nagasaki and depicted 
the effects of atomic weapons on the civilian populations of the two cities. A small Japanese 
bench placed on a rectangle of crushed stones offered visitors a place to sit for contemplation. 
Requiem was intended to provide a link between the Diefenbunker and the larger context of 
the Cold War. 
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The 20 photographs in the installation were selected from the Physicians for Global Survival 
archives and loaned to the museum for the exhibition. Requiem was the first major exhibition 
presented by the museum and was developed, constructed and installed by a volunteer group 
of seven on a budget of less than $2000 for materials. The exhibition was designed by Robert 
Moreau, and the frames and bench were designed and constructed by Doug Beaton. The 
stones were transported by wheel barrel to Level 300 of the building, washed in the nearby 
showers and dried on tarps in the hallway before being placed in the exhibition.


Requiem was augmented by Japan Today, a smaller temporary exhibit intended as a 
counterpoint to Requiem was installed in the museum’s cafeteria. Contemporary art posters, 
hand-crafted China plates, tea sets and vases on loan from the National Museum of Science 
and Technology provided a window into Japan 50 years after the bombings. A video reading of 
John Hersey’s Hiroshima was shown in the Officer’s Mess adjacent to the cafeteria. 

 

Photographs and a description of Requiem were incorporated in the Art Gallery of Ontario 
exhibition Camera Atomica, which ran from July 8 – November 15, 2015. Guest-curated by 
writer and art historian John O'Brian Camera Atomica was the first substantial exhibition of 
nuclear photography to encompass the entire postwar period from the bombings of Hiroshima 
and Nagasaki in 1945 to the triple meltdown at Fukushima Daiichi in 2011. 


Requiem also appears as a seven-page feature with text and photographs by Blake Fitzpatrick 
in the book Camera Atomica. The exhibition was also featured in CTV and CBC Ottawa radio 
and television segments.

 

Requiem was researched, curated and installed by Robert Moreau, Doug Beaton, Louise Fox, 
and Connie Higginson-Murray with assistance from Mike Prochaska and Krista Prochaska. The 
exhibition was opened by Barry Bruce, and Louise Fox outlined the objectives of the exhibition.

 

 


singular FISSION 
Temporary Exhibition 

Researched and Curated 1999 to 2000 
Removed October 2000 

 

The contemporary art exhibition singular FISSION opened in July 2000. The exhibition was 
curated by Jacques Doyon (independent conservator), and Richard Gagnier (Program Director  
for Axe Neo-7, and Contemporary Art Conservator for the National Gallery of Canada) in 
partnership with the Gatineau, Quebec gallery Axe NÉO-7 and the Diefenbunker, CCWM. 

 

Grant applications, art loans, transportation, internal logistics and marketing were co-sourced 
and managed by the museum’s Programme and Exhibition Committee and Axe NÉO-7.

 

Axe NÉO-7 and the museum’s management viewed the exhibition as an opportunity to expose 
visitors who might not necessarily visit a contemporary art gallery to the world of avant-garde 
contemporary art and a Canadian interpretation of the Cold War through art. 

 

The key themes of the exhibition were sheltering and vulnerability; personal memory; modern 
ruins; and communication. Some installations were created primarily for singular FISSION, 
while others, for example the pieces by artist Wanda Koop from the National Gallery of 
Canada, were loaned from national and international galleries and were expressions beyond 
the site itself to the wider world of the Cold War. 
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Participating artists were:

• Kim Adams (Grand Valley, Ontario)

• Miguel Berlanga and Renée Pierre Alain, A&B associés (Ottawa, Ontario, and New York 

City, New York)

• Guy Blackburn (Chicoutimi, Quebec)

• Josée Dubeau (Gatineau, Quebec)

• Denis Farley (Montreal, Quebec)

• Adrian Göllner (Ottawa, Ontario)

• Wanda Koop (Winnipeg, Manitoba)

• George Legrady (Stuttgart, Germany, and California)

• Liz Magor (Vancouver, British Columbia)

• Sophie Ristelhueber (Paris, France)

• Jana Sterbak (Montreal, Quebec, and Barcelona, Spain)

• Annie Thibault (Gatineau, Quebec)

• Hiromi Tsuchida (Tokyo, Japan). 


	  
singular FISSION was funded by an $86,500 grant from The Canada Council for the Arts, 
Millennium Arts Fund, a $10,000 grant from the Canada Council Publication Fund, $10,000 
from Axe NÉO-7, as well as corporate contributions. 
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Extract from the Singular FISSION 
catalogue (pictured right):  
“To a certain degree the Diefenbunker is a 
monument for our age. It demonstrates 
the abyssal flaw that opened up in the 
heart of a time of unbridled optimism. 
….With works from the last ten years and 
others created specifically for the site, the 
exhibition “shapes’ this [Cold War] 
monument with the metaphorical signs of 
an elementary fear and frantic fanaticism 
that just yesterday struck at the very heart 
of our democratic civilization.” 



singular FISSION received significant attention from art magazines and international and 
national print media. Included in media coverage was a three-page feature with images from 
the exhibition in Postmedia newspapers accompanied by the article Beating the Bomb by 
Connie Higginson-Murray; a one-page piece in the Ottawa Citizen featuring Ottawa based 
artist Adrian Göllner; a 10-page feature with images in C International / Contemporary Art and 
Criticism Magazine; and features on local CTV and CBC television and radio. The media 
attention increased the war museum’s national stature and professional recognition. 


Connie Higginson-Murray was project manager and marketing liaison for the exhibition.  


Radioactivity: Birth To Bomb 
Permanent Exhibition 

Researched and Curated 1999 to 2002 
Installed 2002 

Removed approximately 2015 

 

Part 1: Explained the chronological development of the understanding of the newly discovered 
phenomena of radiation through the use of short biographies of 10 scientists who were 
instrumental to the discovery of atomic structure and the causes of atomic radiation.  The 
exhibit highlighted the few decades from Roentgen’s discovery of ‘X-rays’ in 1895 to Fermi’s 
work on controlled nuclear reactions in 1942 that later contributed to the development of the 
atomic bomb.

 

This part of the exhibit was supplemented with original period artefacts such as loans of a rare 
signed copy of Ernest Rutherford’s landmark 1913 publication Radioactive Substances and 
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Their Radiations and Frederick Soddy’s book The Interpretation of Radium, early scientific 
journals and reproduction images.  


Part 2: A display case provided examples of where naturally occurring radiation is found such 
as in soils and fossils. A second diorama illustrated humankind’s efforts to control colour in 
domestic items through the addition of radioactive components such as uranium dioxide.  

 


Part 3: This portion of the exhibit illustrated the public’s understanding (right or wrong) of 
radioactivity from the turn of the 20th Century to modern times. Through the use of many rare 
artefacts such as a complete ‘Revigator’ ceramic water dispenser and many scarce radium 
related artefacts and original publications, this part of the exhibit illustrated the multitude of 
commercial products created by both charlatans and legitimate industry that were developed 
to take advantage of what radiation had to offer.  Highlights were artefacts explaining the 
radium craze of the early 20th Century and others related to the story of the ‘Radium Girls’ 
whose tragic story led to future safety standards for workers in industry.


Radioactivity: Birth To Bomb was researched, developed, curated and installed by Doug 
Beaton. 


Beaton Cold War Library 
 

On June 12, 2003 the space for the museum’s Cold War research library on Level 400 was 
designated for establishment. At that point the library contained five books and lacked 
shelving. 


By April 2020, 17 years later, the library contained 5,799 books and more than 1,000+ 
periodicals, military magazines and copies of Hansard. Until 2020 the library was maintained 
and augmented by Doug Beaton who both donated and catalogued the majority of the library’s 
contents.
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Right: Vaseline glass: The green glow of the vase is due 
to the florescence of the uranium dioxide components 
in the glass when the vase was viewed under ultraviolet 
lights.  Photo by Tom Stevens 



In 2005 the library was designated the Beaton Cold War Library in recognition of Doug Beaton,  
the library’s principal benefactor and developer. Doug Beaton was also the museum’s volunteer 
curatorial manager until 2020. 





Diefenbunker, Canada’s Cold War Museum Archives 

By 2020 the museum’s archives, also volunteer created and managed by Doug Beaton, 
contained approximately 10,000 artefacts including photographs, microfilms and microfiche, 
etc. In 2012 the Excel spreadsheet previously used for cataloguing was transitioned to the City 
of Ottawa funded Minisis database system. 

 

There are also approximately 3,000 vintage ‘props’ employed as support for internal exhibits 
and recreations; approximately 3,000 technical drawings in the blueprint room; as well as 
three-dimensional cold war related artefacts sourced from Shilo, Debert, Nanaimo, Penhold, 
Camp Borden and Valcartier currently stored in the Level 100 vault. Dave Peters was 
instrumental in procuring a valuable portion of the museum’s emergency preparedness 
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Left: Doug Beaton in 
the museum’s 
library. Beaton is a 
professional 
conservator and 
volunteered at the 
museum for 22 
years as a board 
member, president 
of the board, 
researcher and 
curator. 



collection from related government departments, the former training college in Arnprior, and 
the provincial bunkers. 





The museum’s library and archives were established for public use and reference as well as for 
internal use, and the public was encouraged to source information from what is now 
considered to be one of the most comprehensive physical Cold War resources in Canada. 


Among other notable researchers and writers, the distinguished performance historian Tracy C. 
Davis accessed the Diefenbunker, CCWM library and archives for research for her book Stages 
of Emergency: Cold War Nuclear Civil Defense. In her book Davis provides a comparative study 
of the civil defense maneuvers conducted by three NATO allies—the United States, Canada, 
and the United Kingdom—during the 1950s and 1960s. Based on her research in the three 
countries’ archives Davis analyzes public exercises involving private citizens. 


The “Diefenbunker”:  
The Central Emergency Government Headquarters, Carp, Ontario 

Statement of Commemorative Intent 
 

 

In December 2007 the Diefenbunker, Canada’s Cold War Museum hosted a forum consisting of 
heritage professionals, Parks Canada representatives, the museum’s founders, volunteers and 
community members, and developed The Diefenbunker National Historic Site of Canada 
Commemorative Integrity Statement.  
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Above: An artifact holding room on Level 400. Doug Beaton also established 
and maintained a large artifact / prop holding room on Level 100.



 

The Statement is composed of the following: 


• Introduction (Overview, National Historic Site Objectives, Commemorative Integrity, and 
The Cultural Resource Management Policy)


• Statement of Commemorative Intent as Designated Place

• Historical Context

• Resources that Symbolize or Represent the National Historic Site of Canada

• Significance of the Diefenbunker as the Central Emergency Government Headquarters 

• Reasons for the Site’s National Significance Are Effectively Communicated

• Site’s Heritage Values are Respected

• Appendices (including the Site Plan)


 

In summary, the Commemorative Integrity Statement describes the health and wholeness of 
the site and provides a benchmark for planning, managing, operating, reporting and taking 
remedial action for a National Historic Site of Canada. 

 

 


Blast-o-rama! ‘Live at the Bunker’ 
CD 

During the winter of 1998-99 the CD Blast-o-rama! was recorded by “The Star Tools”, a rock 
and roll group of five medical doctors, Barry Bruce (lead vocalist), Ray Dawes, Douglas Mirsky, 
John Shier, William Hogg and Gary Landry, an accountant. The group of “blue-jeaned MD 
rockers”, featured in Chatelaine Magazine, The National Enquirer, and The Ottawa Citizen, had 
acquired a popular following from many fundraising events.
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Blast-o-rama! was recorded in one day on Level 300 of the Diefenbunker using the bunker’s 
original CBC radio studio equipment. Five members of the band recorded in the CBC studio 
while the drummer played in an adjacent room. Microphones and speakers in the Bank of 
Canada Vault captured authentic echo.


The CD includes songs like Great Balls of Fire, Eve of Destruction and Back in the USSR, music 
that reflects the fear, politics and rebelliousness of the Cold War era. Intermittent clips of air 
raid sirens, brief extracts of speeches by Cold War political figures including President 
Kennedy during the 1962 Cuban Missile Crisis, and a clip of the George Rich recording of the 
National Take Cover Warning punctuate the music and underline the geopolitical tensions of the 
Cold War. 


A sold-out crowd of more than 250 people, many dressed in 1950’s clothes, attended the 
Blast-o-rama! launch and dance in the bunker’s cafeteria on April 29, 2000. Volunteers 
provided mini-tours of the museum and 60 CD’s were sold at the launch. By the end of the 
following year all 500 CDs produced were sold at various locations and events and the 
proceeds donated to the museum.

Instrumental to the recording were Corey Cousins and retired CBC technician Jim Morrison. 
Blast-o-Rama! was produced by Barry Bruce, manufactured by Zomax in Arnprior, and Wendy 
O’Keefe designed the CD cover.


Copies of the Blast-o-rama! CD and promotion materials are held in the museum’s archives.


Emergency Government Situation Centre (EmGovSitCen) 
Recreation 

The bunker had been stripped of most of its furniture and equipment by the Department of 
National Defence on its departure in the mid 1990s. In the late 1990’s / early 2000’s. As the 
concept of developing the site as a Canadian Cold War museum, the museum’s founders 
determined to reconstruct key operational areas to resemble their original functional look. 
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Left to Right: Drs. Ray 
Dawes, John Shier, 
Doug Mirsky, Barry 
Bruce, Bill Hogg; and 
Gary Landry 
Photo :Horst Steibert



Much of the original 1980’s EmGovSitCen mapping and AV equipment that had been relocated 
in 1991 to the Civil Defence College in Arnprior was recovered by volunteers when the college 
closed. Most of the equipment was still operational and led by Lt.Col. Dave Peters was re-
installed in the Diefenbunker along with salvaged desks and other office furnishings. (Dave 
Peters pictured below led tours for officials every six weeks at the site.)


Many of the display tally boards and special plotting maps including the :”Fallout Map” and the 
“Alert Warning Board” were re-created to represent the functioning EmGovCitCen along with 
text panels explaining the EmGovSitCen’s role within the context of the CFS Carp operation. 
Smaller artifacts and era-appropriate props from the museum’s collection related to the 
operation of EmGovSitCen are displayed under plexiglass on tables and desks in the room.


Later other related areas were similarly re-created including, for example, the Cabinet 
Secretariat room and the Federal Warning Centre. 
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Above: Lt.Col. Dave 
Peters (ret.) interview 
with CTV’s Canada 
AM’s Jeff Hutchinson 
in front of the original 
“Predicted Fallout 
Map” currently on 
display in the 
museum. 

Left: Lt.Col. Dave 
Peters leading an 
Emergency 
Preparedness exercise 
in the Diefenbunker 
approx. 1983-1984. 
Photo: Private 
Collection



Escape Hatch 
Permanent Exhibit 

To enable the public to see and understand the complexity of the two escape hatches on the 
Level 400 volunteers made a working scale model of the system based on blueprints held in 
the museum archive. Both escape hatches lead to the top to the blast hill. 


The interior of the escape hatch and pit was illuminated and a mirror placed in one to allow 
visitors to see the base of the steel tube filled with washed river stone.


Diefenbunker, Canada’s Cold War Museum Corporate Archives 
  

In 2019 a major initiative was undertaken by Louise Fox to establish, organize and systemize 
the museum’s corporate archives. Prior to this most of the museum’s corporate archival 
material was stored in cardboard boxes in a room on Level 400. 


Filing cabinets were installed in two rooms on Level 400 and the material organized and filed in 
Fonds relating to the person and / or the organization that created the records in the course of 
the museum’s activities and function.

 

The corporate archives is a repository for the museum’s non-financial documentation dating 
from before the museum’s 1998 incorporation to the present day. A critical component of the 
Diefenbunker, CCWM the museum’s corporate archives hold the records of the history of the 
museum’s inception, foundation and continuing management and development as a Cold War 
museum and preservation as a National Historic Site of Canada.
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Guard House Retrofit 
 

Since the museum’s inception, the Guard House, the small building exterior to the bunker itself 
but a vital component of the historic complex, had been used as a registration and orientation 
space for visitors. In order to make the space more practical for this use, consideration was 
given to removing a central wall in the Guard House. By consulting the “Commemorative 
Integrity Statement” it was determined that the interior wall itself was not of intrinsic historic 
value and thus it was removed and the central space enlarged. At the same time, broken 
windows were replaced with identical modern equivalents. 

 

All renovations prioritized the retention of the original look of the Guard House.


Nuclear Clew: The Diefenbunker From Cold War Fortress to Cold War Monument 
Paper and Presentation 

  
The paper written on the behalf of the Diefenbunker, CCWM was presented in September 1999 
at the 8th Associated Research Centers for the Urban Underground Space (ACUUS) 
conference in Xi’an, China. (ACUUS is an international, nongovernmental institution focusing 
on the sustainable use of urban underground space.) 

 

The text and accompanying slides outlined the history of the DDG and the physical challenges 
preserving a 35 year old 100,000-square-foot subterranean Cold War bunker and converting it 
to a Cold War museum. 

 

Author: Connie Higginson-Murray
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Although perhaps a less significant feature of 
the site, the same attention was given to 
retaining as much as possible both the 
internal and external authenticity of the Guard 
House as was applied to the Diefenbunker. 


The Guard House contains a small two 
person bunker which was photographed in its 
‘found’ state in 1996. Although not open to 
the public the small bunker was cleaned and 
some contents damaged by mold removed. 


Note the absence (circa 1998) of any external 
features that might draw attention to the site, 
thus contributing to the site’s original attempt 
conceal the existence of the site.



Cultural Mergers in the Era of Globalization 
Paper and Presentation 

 

The paper was presented on behalf of the Diefenbunker, CCWM at the Universities Art 
Association Annual Meeting in October 2000. The paper focused on the example of how a 
contemporary art gallery, in this case Axe NÉO-7 in Hull, Quebec, translated some of the more 
creative aspects of the corporate merger into the realm of culture in the exhibition singular 
Fission. As demonstrated in singular FISSION, the participating artists took information from 
disparate perspectives and created a form of what Thomas Friedman calls in his book The 
Lexus and the Olive Tree “information arbitrage”—that is the artists produced “a picture of the 
world that you would never have looked at from one perspective.”  

 

singular FISSION was the fledgling museum’s first step into offering a more diverse perspective 
of the Cold War. Before the inclusion of singular FISSION, the Cold War museum had primarily 
offered a factual historical perspective focused on the building’s construction and operation as 
a military communications site and safe haven for government in nuclear war. The merger of 
notable art works and the historic site provided visitors with a different opportunity—that of 
viewing a Canadian interpretation of the Cold War through contemporary avant-garde art in a 
setting directly related to the Cold War. The museum’s board and program committee were 
confident that the exhibition was solidly rooted in Cold War themes and respected the 
museum’s core mandate to “increase throughout Canada and the world, interest in and a 
critical understanding of the Cold War.” 

 

Author: Connie Higginson-Murray


Diefenbunker: History and Conservation Challenges 
Paper and Presentation 

 

The paper was presented on behalf of the Diefenbunker, CCWM at the Association of North 
American Graduate Programs in the Conservation of Cultural Property Conference in Ottawa 
2004 at the National Library and Archives.

 

Diefenbunker: History and Conservation Challenges detailed both a brief history of the 
Diefenbunker site and the challenges museum’s core volunteers faced balancing the 
preservation of the site’s unique intrinsic heritage values with the successful operation of a 
popular community museum. 

 

Authors and Presenters: Doug Beaton, Louise Fox and Connie Higginson-Murray

 

 


The Impact of Designation on the Diefenbunker, Canada’s Cold War Museum  
and National Historic Site of Canada 

Paper and Presentation  
 

The paper was presented with slides at the Carleton Heritage Conservation Symposium, 
School of Canadian Studies on behalf of the Diefenbunker, CCWM in Ottawa, 2011.

 

This presentation focused on how the museum balanced the unique heritage values of the site 
while going forward with necessary changes for fire and safety protection, retrofits of spaces 
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for public use, and the use of the site for short term commercial purposes, for example filming 
a segment of the movie The Sum of all Fears. 

 

Authors and Presenters: Doug Beaton, Louise Fox and Connie Higginson-Murray


Treasures from the Collections 
Revolving Exhibit 

Curated by volunteer Collections Manager Doug Beaton, this one room revolving multi-year 
exhibit highlighted dozens of artifacts in the Diefenbunker, CCWM’s archive. The collections 
were exhibited in display cases with explanatory text panels. 


For example, exhibits varied from: Civil Defence educational posters designed to augment and 
amplify public education about the dangers of radiation and fallout in a nuclear war; Soviet 
propaganda posters designed to promote Soviet nationalism and defence; photographs from 
the operation of the Diefenbunker; personal radiation-monitoring devices; once Top Secret 
Cold War documents; and sardonic artifacts, such as the ‘Shake and Bake’ game.
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Left: Cold War ‘Shake and 
Bake’ game by A.C. Gilbert 
Co., USA. (Objective was to 
shake two small pellets into 
holes marked Hiroshima and 
Nagasaki); Right: Cold War 
era sealed can emergency 
drinking water; Below Left 
and Right: Civil Defence 
educational posters intended 
to promote and reinforce 
emergency preparedness.



The ‘Lost Nuke’ 
Permanent Exhibit 

Developed and curated by Dr. John Clearwater and assisted by volunteers this exhibit details 
the mystery behind the world’s first atomic aircraft accident resulting in the loss of an atomic 
bomb and B-36 bomber. The frame of the exhibit as seen below was intended to illustrate the 
interior of a plane.
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The Diefenbunker, CCWM acquired an archaeological permit from the Province of British 
Columbia for Dr. Clearwater to visit the site in BC and retrieve some pieces from the bomber 
for the museum’s collection and for exhibit.


Dr. Clearwater (pictured below left) was Canada's foremost nuclear weapons specialist, a 
Diamond Jubilee Medal recipient for his work against nuclear weapons and for veterans, and a 
valued and active member of, and advisor for, the Diefenbunker, CCWM for many years. 




Dr. Clearwater published four books on nuclear weapons, two of which were the basis for 
television documentaries including Broken Arrow #1: The World's First Lost Atomic Bomb and 
The Lost Nuke.  Dr. Clearwater died in March 2022.
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Home Basement Fallout Shelter 
Permanent Exhibit 

In an empty bedroom on Level 300 volunteers led by Dave Peters recreated the facsimile 
layout of a family fallout shelter. In the first two years of the museum’s operation the museum 
provided a secondary school program educational partnership with West Carleton Secondary 
School teacher Fair Rapsey. Students in the school’s history program assisted in the 
development of the exhibit which was augmented with text panels explaining the effects of 
nuclear war. 


Later the shelter was relocated to Level 400 and refurbished with a fabricated false cinderblock 
wall and benches created by Lorne Beaton. The exhibit included original pamphlets and 
booklets.


Air Raid Sirens and Practice Bombs  
Permanent Display 

Organized and curated by the museum’s founders, an exhibit of three typical Canada-based air 
raid sirens and two practice ‘drop-bombs’—a 1,000 pound conventional bomb and a Mark 43, 
one-megaton hydrogen nuclear bomb—on loan from the Canadian War Museum were placed 
in the Butler Hut in 1998. Later, a replica constructed by Dr. John Clearwater of the first ‘Lost 
Nuke’ atomic bomb was added to the exhibit.


Diefenbunker Fire-Protection and Life-Safety Overhaul 
 

At the time of the opening of the museum in June 1998, a 60 person capacity limit inside the 
Diefenbunker structure had been imposed by the City of Ottawa for fire safety reasons. The 
founders and the museum’s volunteers recognized that such a low capacity limit inside the 
structure would be highly restrictive to the corporation ever becoming self-financing through 
attendance only. In addition, tour guide volunteers found from the outset that there were 
problems coordinating maximum attendance numbers each day given large groups coming 
from bus tours or for special events adding to regular walk-in tourists. 

 

To help solve the problem of the low occupancy limit, volunteers immediately began to liaise 
with City of Ottawa representatives and commercial property engineers on how best to 
upgrade building safety systems so as to not only maintain the imposed limit but to eventually 
increase the capacity limits of visitors. In addition, volunteers worked alongside Parks 
Canada’s National Historic Site managers to ensure that any physical changes to the 
Diefenbunker main structure in order to increase capacity met historic values for the site.

 

In February 2000, an internal report was prepared by a local engineering firm that outlined three 
possible modifications to the building costing $250,000, $400,000 and $750,000 respectively. 
Unfortunately, it was later determined that the lesser amount modifications would not meet the 
Ontario Municipal Board standards to allow for any extra capacity and the higher quote would 
involve extensive exterior changes that would not meet government National Historic Site 
requirements. 

 

Although the $400,000 proposal seemed promising, the volunteers, staff and the museum 
Board decided to continue working towards other possible alternatives as well as how to 
fundraise for this initiative. Meanwhile, for the next few years the City continued to work with 
the volunteers and staff on the many small upgrades and safety measures that would at least 
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maintain the 60 person capacity limit. It was always expected that these repairs and upgrades 
would form part of the major changes needed to increase visitor capacity limits well beyond 60 
people in the future.

 

In 2006 the City of Ottawa submitted to the museum a draft solution paper outlining various 
combinations and projected costs of modifications that would either lead the Fire Marshall to: 
completely secure the 60 person capacity limit; increase the limit to 150 persons; or increase 
the limits to above 150. The volunteers and staff finally had something to work towards and 
physical work on the building systems proceeded as time and budgets allowed with the hopes 
of eventually achieving permits for a higher capacity limit.

 

In 2008 a Building Committee Design Review group made up of four volunteers and three staff 
was formed at the museum to coordinate information and actions between the City and 
contractors as some of the minor fire safety upgrades were being performed. Through lobbying 
by volunteers and staff, the City was constantly made aware that in order to ensure the future 
viability of the museum as a fast growing tourist destination it would need help in any major 
fundraising efforts with the aim of increasing building visitor capacity. 

 

In December 2008 the City set aside a $400,000 grant to the museum under the Museum 
Sustainability Plan. The Trillium foundation also contributed $75,000 towards any fundraising 
efforts and the Rural Economic Development Program also helped with a large grant.  The 
Provincial Cultural Department was also petitioned for funding and the museum itself was 
tasked with raising at least $30,000. 

 

With volunteers, and particularly Robert Moreau (Parks Canada) acting as a liaison, Parks 
Canada contributed $375,000 in late 2008 which was summarily matched by the Province of 
Ontario. With this funding in place, major modifications to the fire safety systems would finally 
be able to proceed.  

 

A first Design Brief Report was submitted to the museum in early 2009 and throughout that 
year design parameters and schedules, as well as further financing were solidified.  Although 
much had been achieved in the previous years, construction of the more complex fire safety 
upgrades started in earnest in the fall of 2009 and continued into late spring of 2010. 

 

Museum volunteers and staff continuously worked with the various contractors to ensure the 
safety of all visitors and to mitigate any problems between proposed work and the historic 
components of the structure. Volunteer guides were often asked to modify tours to avoid 
construction areas, and at one time the museum was closed for several weeks.  

 

A major change came with the design for the location of two required fire-rated corridors from 
the rear stairwells to the front exit. At this point the single exit route was by way of the blast 
tunnel. The specifications and routes first suggested for these corridors by the contracted 
engineering company would have seen the destruction of much of the central core of Level 400 
and the loss of a significant area of original construction thereby dramatically impacting the 
historic fabric of the building. However, Doug Beaton worked with planners to suggest an 
alternative that saw the two main Level 400 hallways remaining intact with only the original 
doors having to be replaced with modern fire-rated doors. In doing so, as much as possible of 
the inherent heritage value of the building was retained.

 

While the original walls met the required one-hour fire resistance rating, the doors and 
transoms had been compromised following construction by the later installation of viewing 
windows and louvres for air circulation. Particular attention was paid to ensure the replacement 
doors and their new fire-rated transoms resembled the original doorways. This was achieved 
through the use of the same paint colour and keeping the small door windows while replacing 
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the original plastic with fire-resistant wire reinforced glass. Volunteers and staff had also kept 
the original doorknobs, signage and hinges from the discarded doors and these were reused in 
the new doors.

 

With oversight by the Building Committee Design Review Group the following was also 
achieved between 2009 and 2010:


• Existing corridors were upgraded to provide two fire-separated corridors that allow a 
means of egress at Level 400 


• A spray-on fire proofing material applied to re-fabricated wall panels and suspended 
ceilings to achieve the necessary rating


• The existing fire alarm system was replaced and upgraded with smoke detectors along 
the primary corridors


• A sprinkler system was installed throughout the building and blast tunnel;

• The existing standpipe system was upgraded to include additional cabinets and a new 

riser for fire protection water supply

• An electric fire pump was added and three concrete water tanks were relined for fire 

protection water supply

• New and upgraded emergency lighting and exit signage was installed

• An emergency power generator connected to the fire pump and emergency lights and 

exit signage was installed

• Asbestos was removed in two locations—the main lobby and the War Cabinet Room

• A Fire Safety Plan was prepared and activated


Every decision and action taken by the museum’s volunteers balanced the retention as much 
as possible of intrinsic historic value and original fabric of the building while ensuring visitor 
and staff safety and the security of the building itself and its contents. The results provide 
robust life safety and property protection while balancing the Diefenbunker’s unique 
architectural and heritage aspects.


Lead Project Volunteer Members: Doug Beaton and Lt.Col. Dave Peters (ret.)
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LAST WORD 

Following two months of discussion, the founders of the Diefenbunker, Canada’s Cold War 
Museum produced the following foundational document: 
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Personal Collection
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“Some people think the government is building huge shelters, others that we’re going 
to have something atomic here. The local people have been told nothing. It’s all very 

hush-hush.” 
Dr. A.E. Cavanagh, Carp village dentist and township treasurer, 1959


	 In 1959 clerk of the Privy Council and secretary to the Cabinet Robert Bryce 
summarized precisely why Carp was chosen as the location for the National Emergency 
Government Headquarters—“Secrecy, dispersion, and cost,” he said.


	 As this photograph (circa 1962) indicates it was difficult even from the air to detect the 
exact location of the bunker. The entrance is the tiny ‘pinhole' slightly to the right of centre. 


	 It was this atmosphere of Cold War secrecy that drew so many in 1995 to grab what 
could have been “the last chance” to tour a soon to disappear slice of Canadian history.  
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(Photo circa 1963)

C. Higginson-Murray 

Private Collection

In March 1951 at a DND committee meeting it was decided that in order to 
“reduce the attractiveness of Ottawa as a target” Canada was going to have to 
“make provision” for a DND emergency relocation centre outside of Ottawa. 


It was the germ of a plan that would evolve and grow to become a physical reality 
eight years later. 




“Not bad for a bake sale” 

Eighty people attended the October 1995 closing ceremony for “The Last Chance” Library 
Tours. Organizers had hoped the tours would raise $30,000 towards retrofitting the 6,000 

square foot engineering building for the new main branch of the West Carleton Public Library. 


Instead the tours were flooded by hundreds of people eager to finally see the inside of 
Canada’s once secret Cold War bunker. As of October 22 the tours had raised “a whopping” 

$78,570.24.


“Not bad for a bake sale,” quipped ‘Diefen’ Dixie Trenholm as she thanked the more than 110 
volunteers who “ended up putting their lives on hold” to make the tours successful.
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Above: Dixie Trenholm (Photo:Rick Sgabellone, The Carp 
Valley Press, October 6, 1995); Right: Cover of the 
Diefenbunker Library Tour brochure


By 1995 the hope of creating a Canadian Cold War 
museum was taking hold. Meanwhile, the fate of the 
site hung in limbo, and there was still a more than 
50/50 chance the Diefebunker would go the way of 
the the dinosaur.






No copying (in any form), distribution (including by e-mail), installing of, or otherwise using, this 
document is permitted without the express consent of the copyright holder.


ⓒ Constance Higginson-Murray 2022
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Cold War history is highly nuanced and the lessons of the Cold War are extensive, 
varied and complex, each one threaded through others, and in no way simplistic nor 

easily distilled or condensed into a single theme. 


The founders of the museum grounded the museum’s presentations and programming 
on the determination for the designation of the site as a National Historic Site of 
Canada as: “Symbolic of the Cold War and the strategy of nuclear deterrence, 

symbolic of Canada's determination to survive as a nation following a nuclear war, and 
a poignant and tangible reminder of what was one of the most critical periods in 

modern history.” The founders recognized the two, the site and the museum, as being 
integral to each other.


While the founders recognized that the site is a unique, tangible and important 
reflection of a significant era in Canada’s Cold War history, and envisioned the 

museum as a platform for presenting global Cold War stories that illustrate the larger 
context of the Cold War, they also determined that the museum’s relevancy would be 
strengthened and ensured by relating lessons from the Cold War to current events, 

political activities, and advances in science and technology.


The founders also strove to avoid a selective retelling of Cold War history by basing 
presentations and programming on rigorous and comprehensive research that 

supports a balanced perspective while giving meaning to the place. 


As elements of the Cold War continue to fester the mandate and vision of the 
Diefenbunker, Canada’s Cold War Museum remains as relevant today as it did at its 

founding in 1998.



